
FALSE DATES IN SHAKESPEARE
QUARTOS.

I.
The Shakespeare Quartos of 1619. By William J.
Neidig. Modern Philology. Chicago, October, 1910.
pp. 1-19.

False Dates on Shakspere Quartos: a new method of
proof applied to a controversy of scholars. By
William J. Neidig, Instructor at the University
of Wisconsin. 'The Century Magazine', October,
1910. pp. 912-19.

|T is a great pleasure to ' T H E LIBRARY,'
in which the false dates on the * Roberts'
editions of the c Merchant of Venice'

I and * Midsummer Night's Dream,'
the «T.P.' 'Sir John Oldcastle,' the

* Nathaniel Butter' edition of' King Lear,' and the
'T .P . ' c Henry V.' were first exposed by Dr. Greg,
to acknowledge the very pretty contribution to the
subject made by Mr. Neidig in two magazine
articles in the * Century' and * Modern Philology.'
Dr. Greg proved his case up to the hilt by the
argument from the identity of the watermarks in
the quartos falsely dated 1600 and 1608 with those
found in the plays of 1619, which I had discovered
bound up with them; but this proof could not be
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io2 FALSE DATES IN

tested without an investigation of a kind from
which literary scholars unanimously shrank. I
think I may claim that I proved the case over again
in my ' Shakespeare Folios and Quartos,' by a series
of independent arguments from the types, imprints,
and number of surviving copies. But neither
Dr. Greg nor I could adduce an argument which
could be trusted quickly to carry conviction to an
untrained observer, and it is one of this crushing
kind that Mr. Neidig has been clever enough to
develop. He and Dr. Manly of Chicago had been
thinking out a method of applying photography to
the settlement of such mixed bibliographical and
typographical problems. Thus, these Shakespeare
title-pages offered just such an opportunity as he
desired, and he has used it with great success.
Shakespeare title-pages being too precious to be
played with, his first need was to procure abso-
lutely exact photographic facsimiles of all the title-
pages in question, and this exactitude he obtained
by the ingenious plan of photographing a milli-
metre rule along with each. He then plotted out
each title-page into little squares, and by this means
convinced himself that the words * Written by
W. Shakespeare,' the ' Heb Ddim, Heb Ddieu'
device, and the word ' Printed' in the title-page of
'Pericles' dated 1619, and of the 'Merchant of
Venice ' dated 1600, come in precisely the same
places, and demonstrated this beyond possibility of
cavil by a composite photograph in which the
'Merchant of Venice' is superimposed on 'Pericles,'
and the words in question come out quite sharply,
and the device with only the very slightest blur,
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SHAKESPEARE QUARTOS. 103

showing that the block may have been shifted a
fraction of a millimetre. The occurrence in both
title-pages of an identical flaw of one kind in the
W of ' Written,' and of another kind in the W of
Shakespeare's initial, completes the proof that this
portion of the title-page of' Pericles' had been used
again in the title-page of the ' Merchant of Venice,'
and thus offered a pretty demonstration of the
impossibility of their having been separated by an
interval of nineteen years. Mr. Neidig thinks that
the trouble-saving printer ' lifted off the lower por-
tion' of one title-page for use in another. It seems
to me more probable that he picked out all the rest
of the contents of the forme, and put his new matter
into the old forme, rather than risked dropping out
letters by transferring the old matter to a new one;
but that the same type-letters in the same setting-
up were used in the * Yorkshire Tragedy' of 1619,
' Pericles' of 1619,' Merchant of Venice' of * 1600/
and ' Merry Wives' of 1619, he has proved up to
the hilt; and I think that henceforth any bookseller
who sells the * 1600' ' Merchant of Venice' as
printed in that, year will be liable to have it re-
turned to him. For the rest of Mr. Neidig's argu-
ment readers must consult one of his two article?,
that in ' Modern Philology' being the more de-
tailed. Here, as a pleasing proof that bibliography
can justify itself by various ways, I will only com-
pare his footnote to p. 12 of that article with that
on p. 93 of ' Shakespeare Folios and Quartos.
Mr. Neidig writes:

The order of the printing of these plays was this:
Whole Contention (text and title-page), Pericles (text only),
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104 FALSE DATES IN

Torkshire Tragedy (text only), Torkshire Tragedy (title-page),
Pericles (title-page), Merchant of Venice (text and title-page),
Merry Wives (text and title-page), Lear (text and title-
page), Henry V. (text and title-page), Sir John Oldcastk
(text and title-page). A Midsummer Night's Dream was
printed independently.

On the basis of Dr. Greg's table of watermarks,
the order proposed for the plays in the note in my
book was:

Group i : Whole Contention, Pericles, Torkshire Tragedy.
Group 2 : Merry Wives, Merchant of Venice, Midsummer

Night's Dream, Lear.
Group 3 : Henry V.t Sir John Oldcastk.

The title-page of the ' Midsummer Night's
Dream' having been deliberately made to imitate
that* of the real 1600 edition (printed for Fisher),
was thus taken out of Mr. Neidig's province. It
seems not improbable that the * Merchant of
Venice,' the type of which agrees with that of
* Pericles,' was in progress simultaneously with the
* Merry Wives,' which is in the same large type as
the ' Yorkshire Tragedy.' In any case that, save
for this single transposition, two entirely different
arguments should lead to identical results is surely
very satisfactory, and gives one hope that the value
of bibliography for the service of literary criticism
may gradually be recognized.

II.
Mr. Neidig having produced a knock-down

argument, which enables one to treat the falseness
of the dates in question as established beyond the
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possibility of dispute it is easy now to touch on £
side issue without fear of causing confusion. Soon
after my book was published I received an inter-
esting letter from Mr. E. H. Dring, whose long
connection with the firm of Quaritch has given
him an enviable width of experience, asking me
if I had ever noticed that copies of the T. P. and
James Roberts issues are sometimes found with
the dates torn away in a manner which suggests
deliberate intent. Mr. Dring himself had been
struck with this fact as many as five and twenty
years ago, and on mentioning it to Mr. Kerney
found that that keen judge of books had not
missed the point. He could assign no reason for
it, but he was sure that it had been done inten-
tionally, and most probably when the copies were
issued. Mr. Dring himself was sure that he had
seen at least three copies of the * Roberts' issue of
the ' Midsummer Night's Dream' with the date
thus torn out and subsequently added in facsimile,
and also the ' King Lear' and * Oldcastle.' The
mutilation of the copies was the more noticeable
because they were invariably large ones, the
peculiarity, it may be remembered, which was
found so useful in picking out the Garrick copies
of these plays at the British Museum. He subse-
quently furnished me with a note of two copies,
formerly in the possession of Mr. Quaritch, a
c Midsummer Night's Dream' described as having
* the bottom corner of the title mended, so that it
has been necessary to supply the numeral of the
date, large and very fine copy,' and a 'Lear' with
the note ' the title mended so that the numeral of
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106 FALSE DATES IN

the date has been necessarily supplied ; a very fine
and large copy.'

After hearing from Mr. Dring I had an op-
portunity of inspecting the Gott copy of the
c Merchant of Venice,' described in Sotheby's cata-
logue as having ' the bottom corner of the title' in
facsimile, otherwise ' in faultless condition, clean,
and with very good margins, measuring y\ by
5̂ V inches,' the usual size. On examining this I
found a very careful tear beginning about an inch
and a half up the page, carrying away the date
1600 and the preceding comma and ending rather
less than an inch and a half along the lower margin.
Both hands must have been used to make such a
tear, and it could not have been done accidentally.

It had already been suggested both by Dr. Greg
and myself that the theory that Jaggard had been
wronging the heirs of Thomas Hayes by reprinting
a book which belonged to them threw a new light
on the otherwise inexplicable entry in the Stationers'
Register under date 8th July, 1619.

Laurence Hayes, Entred for his copies by Consent of
a full Court these two Copies following which were the
Copies of Thomas Haies his fathers, viz.

A play called ' The Marchant of Venice '
And the Ethiopian History.

As regards the Ethopian History, over which
Laurence Hayes was in controversy with William
Barrett, I have nothing new to suggest. But in
the case of the * Merchant of Venice,' Mr. Dring's
point may well make us wonder whether before
this entry was placed on the Register there had
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SHAKESPEARE QUARTOS. 107

not been a painful scene, in which William Jaggard,
who, two days later, was to take up the responsible
post of a warden of the Company, was obliged to
confess his misdoing and to hush up the matter by
promising to tear off the untrue dates from any
copies which remained in stock.

If any owners of copies of the plays in question
who, on holding them to the light, discover signs
that the corner containing the date is on different
paper from the rest of the title-page will communi-
cate with me I shall be much obliged. It is
certainly to their advantage, it may be remarked,
to help to prove that what has hitherto seemed a
mere regrettable mutilation, really possesses no
little historic interest.

A. W. POLLARD.
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